
Rule Summary 

 

V o i c e L ead i n g  Rules  

• No leaps greater than an octave. 

• U sab le I ntervals ( b etw een ad j acent notes) :  M / m  2
nd
,  3

r d
,  6

t h
,  P 4 ,  P 5 ,  O ctave. 

• T otal range throu ghou t the voi ce shou ld  not ex ceed  a 1 0
t h
. 

• ( g )  O ne C li m ax  note. C li m ax es shou ld  not b e repeated . No cli m ax  on lead i ng 

tone. 

• P red om i nantly  stepw i se m oti on. 

• 2 - 4  leaps total i n the voi ce. 

• No m ore than 2  leaps greater than a 4
t h
. 

• C hange d i recti on af ter leapi ng ( m and atory  only  af ter an i nterval >  a 3
r d
.)  

• T w o leaps are som eti m es acceptab le i n seq u ence i f  they  are i n opposi te d i recti ons. 

• No m ore than 5  tones m ovi ng i n the sam e d i recti ons. 

• ( g )  No S eq u ences ( no recu rri ng i nterval patterns)  

• S tart and  E nd  on T oni c 

• A pproach last note b y  stepw i se m oti on. 

• F i nal note w i ll b e ei ther the 2
nd
 or 7

t h
 d egree of  the scale ( w hi chever the cantu s 

f i rm u s i s not ) . 

• Nex t to last note shou ld  b e approached  b y  a 3
r d
 or less. 

( g )  S i gni f i es a “ glob al”  ru le. E f f ecti vely ,  i t m eans that these ru les m u st b e check ed  af ter 

generati ng a pi ece. T here i s no w ay  to assess thei r vali d i ty  w i thou t k now i ng an enti re 

pi ece. 

 

1
st
 Sp ec i es  H armo n y Rules  

• O nly  consonant i ntervals:  M / m 3 rd ,  M / m 6 th,  P 5 ,  U ni son,  O ctave 

• M oti on –  d ef i ned  i n vagu e term s. S i m i lar m oti on,  parallel m oti on,  contrary  

m oti on,  ob li q u e m oti on. C ontrary  i ncreases “ m oti on”  b est f ollow ed  b y  ob li q u e 

m oti on,  then si m i lar m oti on,  then parallel m oti on. 

• I nd epend ence –  m oti on as d ef i ned  ab ove can alter thi s. C ontrary  prod u ces the 

m ost “ i nd epend ence”  i n a voi ce 

• No P arallel 5 ths,  parallel octaves. 

• No 5 ths b y  si m i lar m oti on. 

• No hi d d en f i f ths. 

• No m ore than 3  parallel 3 rd s,  6 ths,  or 1 0 ths i n seq u ence. 

 

2
n d

 Sp ec i es  H armo n y Rules  

• U se D i ssonant passi ng tone to connect tw o notes b y  solely  stepw i se m oti on. 

• C onsanant passi ng tone good  af ter or b ef ore a leap –  b ef ore or af ter a leap,  m u st 

u se a consonant tone on second  “ w eak ”  b eat. 

• S k i pped  P assi ng tone –  allow s sk i ppi ng the passi ng tone i n f avor of  a leap. 

• I nterval su b d i vi si on –  u sed  to b reak  u p a large sk i p i nto tw o sm aller u ni ts. 

• L eaps af ter a 4
t h
- leap can b e trou b lesom e. C an conti nu e w i th stepw i se m oti on 

only  i f  the d i recti on i s part of  an ex i sti ng li ne. O therw i se,  change d i recti ons. 

• A voi d  “ accented  f i f ths” /  “ b eaten f i f ths”  


